
 

 

xii 

KEPUSTAKAAN 

Artanto, M. (2020). Pergelaran Simphoni Keroncong Moeda #9: Menimbang 
Ruang antara Musik Dulu dan Kini. VIRTUOSO (Jurnal Pengkajian 
dan Penciptaan Musik), 3(1), 57-63. 

 
Backus, J. (1977). The Acoustical Foundations of Music (2nd ed.). New 

York: W. W. Norton & Company. 
 
Banoe, Pano. (2003). Kamus Musik. Yogyakarta: Kanisius. 
 
Battentier, A., & Kuipers, G. (2020). Technical Intermediaries and the 

Agency of Objects: How Sound Engineers Make Meaning in Live Music 
Production. Journals Open Edition, 3(1), 15-28. 

 
Becker, J. (1975). Kroncong, Indonesian Popular Music. Journal of the 

Society for Asian Music, 7(1), 14-19. 
 
Bourdieu, P. (1986). The Forms of Capital. In Richarson, J., Handbook of 

Theory for the Sociology of Education. New York: Greenwood. 
 
Bourdieu, P., Wacquant, L.J.D. (1992). An Invitation to Reflexive Sociology. 

Chicago: University of Chicago Press. 
 
Bourdieu, P. (1993). The Field of Cultural Production: Essays on Art and 

Literature. Columbia: Columbia University Press. 
 
Campbell, M., & Greated, C. (1987). The Musician’s Guide to Acoustics. New 

Orleans: Oxford University Press. 
 
Carissa, A., et.al. (2020). Understanding The Role Of Sensory, Emotional, 

Social And Memorable Experiences in Behavioural Intention Of 
Indonesia’s Music Concert Industry. International Journal of Scientific 
& Technology Research, 9(1), 370-381. 

 
Darini, R. (2012). Keroncong: Dulu dan Kini. Mozaik, 6(2), 19-31. 
 
Davis, G. (1989). The Sound Reinforcement Handbook: Second Edition. 
California: Yamaha. 
 
Evryano, D. (2024). Strategi Pengelolaan Keroncong Plesiran oleh 

Komunitas Simphony Kerontjong Moeda dan Dinas Pariwisata 
Yogyakarta sebagai Destinasi Wisata Pendidikan. EDUKATIF: 
JURNAL ILMU PENDIDIKAN, 6(1), 576-584. 

 
Fletcher, N.H. (1991). Sound, structure, and synthesis: The physics of music 

and musical instruments. Cambridge: Cambridge University Press. 
 

PERAN PENATA SUARA SEBAGAI PEMBENTUK PERISTIWA AUDITORI DALAM KONSER
KERONCONG PLESIRAN VOL. 7
Muhammad Yudi Eko Nugroho, Dr. Gabriel Roosmargo Lono Lastoro Simatupang, M.A. ; Dr. Phil. Oki Rahadianto Sutopo, S.Sos., M.Si
Universitas Gadjah Mada, 2025 | Diunduh dari http://etd.repository.ugm.ac.id/



 
 

xiii 

Harmunah. (2011). Musik Keroncong Sejarah, Gaya dan Perkembangan. 
Yogyakarta: Pusat Musik Liturgi. 

 
Horning, S. S. (2004). "Engineering the Performance: Recording Engineers, 

Tacit Knowledge and the Art of Controlling Sound." Social Studies of 
Science, 34(5), 703–731. 

 
Huda, C. N. (2021). FAKTOR-FAKTOR MOTIVASI BERNYANYI 

KERONCONG PADA PENYANYI KERONCONG MUDA. IKONIK: Jurnal 
Seni dan Desain, 3(1), 1-5. 

 
Irawan, R. (2022). Lagu-Lagu Daerah Indonesia pada Panggung Musik 

Nasional 1950-1960an. Jurnal Kajian Seni, 9(1), 19-40. 
 
Latour, B. (1993). We Have Never Been Modern. Birmingham: harvester 

Wheatsheaf. 
 
Latour, B. (1996). Aramis, or The Love of Technology. Cambridge: Harvard 

University Press. 
 
Latour, B. (2007). Reassembling the social: An introduction to actor-

network-theory. Oup Oxford. 
 
Mistortoify, Z., & Hanshi, B. (2023). New harmony of Javanese keroncong 

case study: Boogie Rahayu's work on the Kroncong album Sono Seni 
Ensemble. International Journal of Visual & Performing Arts, 5(2). 

 
Pangestu, J. D. (2019). Peran Sound Engineer Dalam Pertunjukan Musik 

Keroncong Di RRI Semarang. Jurnal Seni Musik, 8(2), 172-182. 
 
Porcello, T. (2004). Speaking of Sound: Language and the 

Professionalization of Sound-Recording Engineers. Social Studies of 
Science, 34(5), 733–758.  

 
Pras, A., & Guastavino, C. (2011). The Impact of Technological Advances 

on Recording Studio Practices. Journal of the American Society for 
Information Science and Technology, 62(7), 1346–1357. 

 
Pras, A., & Guastavino, C. (2011). The role of music producers and sound 

engineers in the current recording context, as perceived by young 
professionals. Musicae Scientiae, 15(1), 73–95. 

 
Robet, R. (2023). Konstruktivisme Bruno Latour dan Implikasinya 

Terhadap Ide Keagenan Sosiologi. Masyarakat, Jurnal Sosiologi, 
28(2), 1-26. 

 
Rossing, T. D. (1991). The Science of Sound (2nd ed.). Reading: Addison-

Wesley.

PERAN PENATA SUARA SEBAGAI PEMBENTUK PERISTIWA AUDITORI DALAM KONSER
KERONCONG PLESIRAN VOL. 7
Muhammad Yudi Eko Nugroho, Dr. Gabriel Roosmargo Lono Lastoro Simatupang, M.A. ; Dr. Phil. Oki Rahadianto Sutopo, S.Sos., M.Si
Universitas Gadjah Mada, 2025 | Diunduh dari http://etd.repository.ugm.ac.id/



 
 

xiii 

Rumaniogi, K., & Karna, K. (2018). TEKNIK PENATAAN SUARA DALAM PROGRAM 
MUSIC SHOW TELEVISI “MELODIOUS”. Jurnal Ilmiah Teknik Studio, 4(1), 53-
62. 

 
Saidah, K. (2018). Analisis Bentuk-Bentuk Penilaian Sikap Siswa Sekolah Dasar Di 

Kota Kediri. Profesi Pendidikan Dasar, 1(1), 80. 
 
Saputra, D. N. (2020). Culture Change: Case Of The Use Of Traditional Instruments 

Replaced With Modern Instruments In Keroncong Music. Grenek Music Journal, 
9(2), 59-70. 

 
Sosrowijaya, K. M. (2023). Transmission of Local and Traditional Music in Indonesian 

Popular Music (Case Studies of Indonesian Music Groups). Harmonia: Journal 
of Music and Arts, 1(1), 55-66. 

 
Sterne, J. (2003). The audible past: Cultural origins of sound reproduction. Duke 

University Press. 
 
Supiarza, H. (2021, February). Repertoire Keroncong Music. In 3rd International 

Conference on Arts and Design Education (ICADE 2020) (pp. 181-184). Atlantis 
Press. 

 
Widyanta, N. C. (2017). Efektivitas Keroncong Garapan Orkes Keroncong Tresnawara 

Terhadap Audiensi Generasi Muda. Jurnal Kajian Seni, 3(02), 165-180. 
 
Yampolsky, Philip. (2013). Three Genres of Indonesian Popular Music: Genre, 

Hybridity, and Globalization, 1960-2012. Journal of the Society for Asian Music, 
7(1), 14-19. 

 
Zandra, R. A. (2014). Sejarah Musik Keroncong di Surabaya. Imaji: Jurnal Seni dan 

Pendidikan Seni, 12(1). 
 

PERAN PENATA SUARA SEBAGAI PEMBENTUK PERISTIWA AUDITORI DALAM KONSER
KERONCONG PLESIRAN VOL. 7
Muhammad Yudi Eko Nugroho, Dr. Gabriel Roosmargo Lono Lastoro Simatupang, M.A. ; Dr. Phil. Oki Rahadianto Sutopo, S.Sos., M.Si
Universitas Gadjah Mada, 2025 | Diunduh dari http://etd.repository.ugm.ac.id/


